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Statement by National Museum of Australia director, Dr Mathew Trinca

The National Museum of Australia gratefully accepted the gift of the artwork Jabanunga aka
Gooirialla (The Rainbow Serpent) into its collection, from the highly respected and long-standing
arts patron, Michael Blanche, in honour of his late wife Lauraine Diggins OAM, who passed away
in 2019.

Mr Blanche is Director of the Lauraine Diggins Fine Art gallery in Victoria. The late Lauraine
Diggins was the founding director of Lauraine Diggins Fine Art, and was an internationally
respected art dealer and influential champion of Indigenous art.

The artwork was reviewed and welcomed into the National Museum’s collection by the head of
the Museum’s Indigenous Knowledges Centre, Margo Neale, under the Federal Government’s
Cultural Gifts Program (CGP).

The Museum followed its internal procedures in such cases to verify the provenance and
authenticity of the work, which included conducting additional research, consulting legal,
photographic and archival records, and holding discussions with those involved in the painting’s
history.

As is normal practice in such cases, the artwork was reviewed and assessed by two
independent expert valuers accredited by the Federal Government under the CGP. The valuers
separately assessed the painting as being worth $1.2-million and $1.5-million, respectively.

The Museum takes its responsibility to Indigenous artists and communities very seriously and
follows long established policies in these matters.

We are concerned that claims have surfaced regarding this work and all evidence relating to
these issues will be investigated and thoroughly examined.

We welcome the opportunity to work with the donor, expert valuers and those people who have
raised doubts about this work, to ensure all concerns relating to this donation are addressed.

nma.gov.au



st |
Best on show: National Gallery of Victoria assistant director Donna McColm and director Tony Ellwood. PHoTo LOUIS TRERISE

Tax breaks boom for art donations

Tom Mcllroy

Rich Listers, philanthropists and
wealthy Australians have banked tax
deductions for more than $200 million
in donations to major cultural institu-
tions, as galleries, museums and librar-
ies received more than 1250 new items
in two years.

Australia’s Cultural Gifts Program
(CGP), administered under income tax
assessmentlaws for four decades, gives
tax deductions in exchange for
approved donations of visual and dec-
orative arts, Indigenous arts, cultural
items and scientific artefacts,

Donations worth $204.6 million
went to 196 institutions in 2019 and
2020. The median valye of items
donated in the period was $31,500 and
80 per cent had values of Jess than
$100,000, according to federa] govern-
ment figures.

Collectors and wealthy benefactors
are behind many of the donations,
which included more than $20 million
worth of items given to regional and
remote galleries and museums,

Artists and creators donated nearly
$30 million worth of items i the past
two years.

Among high-profile recent op,.
tions are Patricia Piccininj's Skywhale
hot air balloon, given to the Nationa]
Gallery of Australia, works by Arthyr
Boyd and Max Dupain to the Nationa]
Portrait Gallery and Painting Jaban-
unga aka Gooriallg (Rainboy, Serpem)

—

by East Kimberley ~artist Rover
Thomas, given to the National
Museum of Australia,

The Australian Financial Review
reported concerns about the $1.2 mil-
lion painting this month, as experts
described it as vastly overvalued, lack-
ing secure artistic Provenance and sug-

gested it should not have been
accepted.
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Development and Communications — |
which has responsibility for arts policy
- the program requires items to be of
significant cultural value and of quality
appropriate for major collection insti-
tutions,

“Not only are the works incredible
but they also have an incredible con- ‘
nection to the history of the NGV itself,”
Ms McColm said. ‘

“So often works like that may be in |
private collections, People build their |
collections in lots of different ways. So |
it is quite wonderful when g donor |
comes out and contacts and institution |
to say ‘would this be of interest?' ‘

“Their circumstances might have ‘
changed or they might have decideq
that the artwork really belo,
public setting for €veryone to enjoyang |
appreciate,
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