
Since its beginnings as a group of 
passionate advocates for a National 
Museum in the late 1980s the Friends has 
consistently sought new ways to support 
the Museum, its collections and staff. 

The Friends Foundation Staff Fellowship represents a very 
important initiative that continues this mission. Each year  
the Friends Fellowship will assist a member of the Museum’s 
staff to undertake a key research project.

The Fellowship is the first ongoing program to be 
undertaken by the Friends Foundation, a charitable trust 
established in 2004 as a means of broadening the Friends’ 
capacity to support the National Museum. The Friends 
Fellowship is funded entirely by donations to the Foundation.

 The inaugural (2008) Friends Fellow is one of the 
Museum’s longest serving staff members, David Kaus, Senior 
Curator, Aboriginal and Torres Strait Islander Program.

With assistance provided by the Fellowship, David will 
travel to the Australian Museum, Museum Victoria and the 
South Australian Museum to research Aboriginal artefacts 
and natural history specimens collected by Herbert Basedow 
and held in the collections of these institutions. David’s 
project will establish a much better picture of the Museum’s 
own Basedow holdings in the context of other collections, 
and of how Basedow fits into the bigger picture of ‘scientific’ 
collecting in Australia. David’s research will be showcased in a 
talk to Friends and an article in the Friends magazine in 2009.

Help support future Friends 
Foundation Fellows

The Friends will be soon calling for applications for the 
2009 Friends Foundation Fellowship.  

If you would like to help support the National Museum’s 
capacity to undertake important research, support the 2009 
Friends Foundation Fellowship.

All donations of $2 or more are tax deductible. Simply 
complete the donation form on the reverse side of the mailing 
sheet enclosed with this copy of the Friends magazine.

Contact the Friends office by email, friends@nma.gov.au, 
or phone 03 62085048 for more information.
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Entrance to the Balaclava underground submarine base.

Visiting Valleys and 

Tunnels of Death

Battlefield tourism may not be everyone’s idea of a rewarding 
travel experience, but for history enthusiasts three striking 
places in and around Sevastopol, on Ukraine’s Black Sea 
coast, make for memorable visits. They provide fascinating 
insights into three distinct and important historical episodes 
– the Crimean War, the German invasion of the former 
Soviet Union during the Second World War, and the ensuing 
Cold War. Sevastopol was at the centre of all three.

The nearby harbour of Balaclava gave its name to the 
famous Crimean War battle fought on the heights behind 
it. It also, of course, provided the name that survives to this 
day for an item of woolly headgear, initially worn by British 
and French troops to counter the harsh winds of the heights. 
It was on these heights that the one-armed British general, 
the Earl of Raglan – who also gave his name to the style of 
part of a garment, the raglan sleeve – watched in horror 
as the famous Light Brigade made its notorious and futile 
charge along the ‘Valley of Death’, as Alfred, Lord Tennyson 
famously dubbed the place in his poem, ‘The Charge of the 
Light Brigade’, published less than two months after the 
disastrous action of 25 October 1854. 

A must-visit place then is the museum park area on the 
heights, to stand where Raglan and his staff perched on their 
steeds to look down over the valley. It does not take much 
imagination to place the 670 or so men of the Light Brigade 
(Tennyson’s 600 was poetic licence) in your sights as they 
were led to disaster – with 118 men killed and 127 wounded 
– by the vainglorious dandy Earl of Cardigan (yet another 
name for an article of clothing entering the English language). 
It is essential, though, to take a copy of a map of the Charge, 
with Russian and Anglo-French positions marked, to make 

sense of the terrain in the context of the battle. As no such 
map was available locally to your correspondent on either of 
his two visits, a photocopied one provided a solution. 

The memorial and Second World War artefacts relating 
to the German invasion and siege of Balaclava in 1942 are 
also located in the museum park on the Balaclava Heights. 
Lots of tanks, aircraft, artillery, wartime vehicles and other 
hardware are lined up throughout the park – a bit of a blokey 
place perhaps, and not to everyone’s taste. But even hardened 
anti-war-place travellers would be fascinated by the highlight 
of a visit to the town of Sevastopol itself – the renowned Siege 
of Sevastopol Panorama, depicting the British and French 
efforts, which began on 17 October 1854, to take the city 
from the Russians. The Russians were to survive and hold 
Sevastopol until September 1855, while other bloody battles 
raged around the city. 

Housed in a handsome baroque-style circular building, 
with other references to Russian military history etched 
on its facade, the building and the Panorama within was 
attacked and badly damaged by the Germans during the 
Second World War siege. Up to 20 artists worked to restore 
it between 1945 and its reopening on the 100th anniversary 
of the Crimean War siege in 1954. Originally conceived and 
painted over a three-year period by Russian panoramic and 
battle artist, Franz Alekseevich Roubaud (1856-1923), known 
as ‘Rubo’, it was housed in the present building and opened 
on the 50th anniversary of the siege in 1905. 

The interior consists of a huge 360-degree panorama 
depicting the chronology of the siege over a four-hour 
period, from the first assault by Anglo-French forces on 
various Russian positions defending the city, including the 

A section of the Siege of Sevastopol Panorama. 
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